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beaded garters, and mats of various textiles.
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v Before and After o Mgplg leaves symbollze the cultural praptlces Qf the.
Anishinaabe. It is also a common Anishinaabe identifier.

e Braided border is used to symbolize the Three Fires alliance.

Interviews with Anishinaabe artists around Michigan
Articles & documents (Museum cataloges)

Websites of the 12 federally recognized tribal nations in
Michigan and other Anishinabe nations outside of Michigan
Social Media (Instagram, Facebook)

e Art by Kaya Beaudoin Birchbark is used to symbolizg t.he keepers of.traditions, the
Ojibwe. The finger woven motif is used to depict fire of the
keepers of the fire, Bodewadmi. Lastly, the beads depicted
people on the canoe, the keepers of trade, the Odawa.

e The research provided insight for Kaya's designs, such as:
o Background
o Anishinaabe art styles
o Colors (natural dyes used during pre-contact era) Conclusion

Who are the Anishinaabek?

Anishinaabek means ‘Original people’ in Anishinaabemowin

e Consist of Tribal Nations Ojibwe, Odawa, and Bodewadmi

e The three Tribal nations created the Three Fires Alliance or WM %%mb
People of the Three Fires within the Great Lakes Region N

e Today, there are 12 Federally Recognized Tribes in Michigan

e Emphasize generational teaching

e The Anishinaabek span from Alberta to Quebec to as far

south as Oklahoma

e This Project highlights the importance of Anishinaabe
representation around campus.

e Create awareness of who the Anishinaabe are and our
culture and customs

e Reparation for the University of Michigan’s historical erasure
and exclusion of the Anishinaabe
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